











Dave Hedlund’s
Turned Christmas trees

1)

2)
3)
4)
5)

6)

7)

8)

9)

Cut stock about 2 — 2% inches longer than tree should be and mount between
centers. Note: the areas where the branches grow from the tree give the best
pattern and grain.

Rough turn the piece to desired diameter.

Cut fibers at base of boughs with skew to help prevent tear out.

With parting tool, make undercut for the bottom of boughs.

Use gouge to remove some of excess below boughs. Leave trunk larger than final
size for stability.

Turn piece to desired tree shape. Use spindle gouge and shearing cut if surface is
rough. Sand if necessary with 120.

Use skew to shear fibers at each bough. Mark first with a pencil if desired. Cutting
edge must be perfectly vertical and handle must be perpendicular to the lathe
axis or the tool will wander. Note: this step isn’t necessary for dense woods but is
critical for the soft wood of most Christmas trees.

Undercut each set of boughs with parting tool. Start from the base and work up,
making each cut closer to the center than the last.

Make a second cut with the parting tool to start rounding tops of the boughs.

10)Repeat #9 as necessary or go straight to sanding with 120 to finish the round

over.

11)Sand the undersides of the boughs to remove any skew burn marks.

12)Turn the trunk to the desired diameter.

13)Turn the tip of the tree small enough to be finished by hand.

14)Part the trunk off. Stop short and finish by hand if desired.

15)Apply your favorite finish or paint.
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Del’s Notes on
UNDERSTANDING WOODWORKING
(and various other confusions)

Wood was created to hold up limbs and leaves, (not wood turnings)

Listen to your backbone

Any fear blocks experimentation, without experimenting one cannot learn
Tool manufacturers do not love us

Chisels and gouges love to grab.

The good old fashioned white knuckle death grip

As an edge approaches a spinning piece of hungry wood, what is important?
ATTITUDE — what part does it play in sharpening?

What's a good way to learn or invent new techniques and still keep one’s nerves and fingers?

. Remember your toes.
. When looking at a piece what is the eye draw to?

. The RIM and FOOT of a bowl or vase COMPLETES its curves. Invite the hand to touch or not

touch. And invite the eye from outside to inside and back again. RIMS deserve much attention.
How can a tool on a spindle cut with and against the grain at the same time.

In sizing a foot; what is the visual weight and purpose of the piece?

CONTRASTS AND COMPAISONS
Peel : Slice

Finesse : Finicky

Minnow : Shark

Defined : Unfriendly

Afraid : Alert

Firm : Tense (muscles)
Delighted : Distracted (detail)
Fingertips : Wrists (tool control)

Backhand control : Forward hand control

. Slide tool through forward hand : with forward hand

. 2 degrees : 45 degrees (slicing angle)

. Hand turning : slipping belt : full power

. Invited around : Arrested (no tickets) (form or detail)

. Rubbing that blooming bevel : can you rub it too much? Too little?

. Shear scraping : what can prevent it from catching? Is it legal?





